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中 文 摘 要 ： 我的研究主要描述及闡明目前新興（且日益成長的）圖像敘事文體
，創作者為自前社會主義國家移民至美國和加拿大的第一代及1.5代
移民，且主要以英文進行書寫。研究對象包括捷克裔美國籍插畫家
Peter Sís、俄羅斯裔漫畫家Vera Brosgol、俄羅斯裔美國籍圖像小
說家Anya Ulinich、烏克蘭裔插畫家Julia Alekseyeva，以及第二
代塞爾維亞移民Nina Bunjevac等。在本研究中，我檢視童年的再現
、故事敘述的形式，以及探討文化記憶是如何經由圖像的形式展現
。更確切的說，我查究後社會主義時代在漫畫中呈現的方式，也就
是漫畫如何作為一種表現童年記憶、移民經驗及前歐洲社會主義集
團記憶之媒介，並從而理解圖像框架對於東歐/蘇維埃歷史呈現的貢
獻。最後，我在本研究中討論來自前社會主義國之移民的圖像敘事
創作如何對於主流北美後社會主義的意象和概念有所貢獻。

中文關鍵詞： 圖像敘事，後社會主義，記憶研究，北美流放經驗

英 文 摘 要 ： My study delineates and sheds light on an emergent (and
increasingly growing) body of graphic narratives written in
English by first and 1.5 generation immigrants from the
former socialist nations to US and Canada. My initial
corpus includes works by the Czech-born American
illustrator Peter Sís (The Wall: Growing Up Behind the Iron
Curtain, 2007), by the Russian-born Vera Brosgol (Anya’s
Ghost 2011), and Anya Ulinich (Lena Finkle’s Magic Barrel,
2014), by the Ukrainian-born Julia Alekseyeva (Soviet
Daughter, A Graphic Revolution, 2016), and second
generation Serbian immigrant Nina Bunjevac (Heartless,
2012, Fatherland: A Family History 2014). I examine
representations of childhood, forms of storytelling and
memory cultures enabled by the graphic form. I inquire into
the way these narratives contribute to images of childhood
under or in the immediate aftermath of totalitarianism, to
the production and the consumption of Communism in Europe
and/or the Yugoslav wars, as well as their memories and
afterlives in contemporary global culture.
More specifically, I inquire into the way the
post/socialist times are rendered through the medium of
comics; how the medium of comics (frames, gutters, drawing
style, sequential effects, the interaction between words
and images, the connections between drawing and
photography, etc.) represent childhood, migration and
memories from the former socialist European bloc, and, in
turn, the way graphic frames contribute to the rendering of
Eastern European/ Soviet histories. I am also interested in
exploring the way graphic narratives relate to and
incorporate the official iconography of communism and to
what end, and I attempt to find out the particular aspects
of the medium of comics that can speak in unique ways to
the experience of socialism and its aftermath. Finally, I



discuss how graphic narratives by immigrants from the
former socialist countries contribute to the mainstream
North American images and ideas of post/socialism.

英文關鍵詞： Graphic narratives, post/socialism, memory studies, exiles
in North America
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Graphic Frames of Remembering Post/Socialist Times 

記憶後社會主義時代的圖像框架 
107-2420-H-003 -001 -2R 

 
Introduction 

My project aimed to cover a largely unexplored area in life writing and memory 
studies. More specifically, it attempted: 1) to delineate and shed light on an emergent (and 
increasingly growing) body of graphic narratives written in English by first- and 1.5- 
generation immigrants from the former socialist nations to US and Canada; and 2) to 
contribute to this uncharted topic by highlighting its relevance in transnational American 
studies and postsocialist studies.  

 
Aims 

During the actual investigation, the main aims of research have not changed. The key 
directions, namely the specificities of graphic narratives by first- and 1.5-generation 
immigrants from the former socialist bloc and the questions of memory, post/socialist 
identities, and representations of the communist past via comics guided my research. At the 
same time, in terms of general framework, changes did occur. For instance, the relevance of 
circulation and recepton of graphic narratives in various cultural and political contexts has 
been foregrounded, just as a focus on teaching graphic narratives from postsocialist contexts 
has been been found to be of significance. Consequently, I have positioned my study at the 
intersection of life writing and memory studies. Also, I have been interested in how graphic 
narratives from the former postsocialist bloc open dialogues between transnational American 
studies and postsocialist studies.  

In terms of teaching, I am planning to develop a stronger visual dimension to most of 
my classes. More specifically, the first aim I have set to myself is the rethinking and 
rearticulation of my spring 2020 undergraduate class, “We are the World? US Cultural 
Studies Past and Present.” For instance, topics such as the Japanese internment in the US and 
the Vietnam War will be discussed in view of recent and award-winning graphic narratives. 

 
Research Activities 

The main research activities involved: 1) preparing and delivering two conference 
presentations; and offering a one-hour-long lecture/talk at IEAS, Academia Sinica, 2) 
preparing and submitting work for publication; 3) rethinking teaching materials and strategies 
and 4) attending IEAS-organized events or lectures elsewhere in Taipei. Just as importantly, 
the affiliation with IEAS helped me with access to excellent online databases and inter-library 
loans, and enabled me to attend several exciting talks hosted by IEAS and meet the IEAS 
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faculty. I list these activities, the exact dates, and venues below. 
 
1. Conference presentations and talks 
I have successfully presented papers at two international conferences, namely the 

annual convention of the ACLA (American Comparative Literature Association) and the 
biannual IABA (International Auto/Biography Association), the European chapter. 

•  “Graphic Transnational Post/Socialism,” ACLA conference March 7-10, 2019 
Georgetown, Washington DC, US. The paper was part of the three-day seminar I 
co-organized entitled Transnational Mappings of Post/Socialism 

•  “Graphic Post/Socialist Lives,” IABA Europe, Knowing the Self. Autobiographical 
Narratives and the History of Knowledge, 19-21 June 2019, Madrid, Spain. 
My IEAS lecture brought together research on the current project as well as work 

continuing my long terms interest in writing lives from the former Eastern Bloc. I was 
fortunate to have a wonderful audience, who engaged with my presentation and offered very 
valuable feedback.  

• “Writing Postsocialist Lives in the US,” May 21st, 2019. IEAS, Academia Sinica.  
 
2. Future publications 
I have finalized and submitted for publication a paper on graphic narratives, namely 

one dedicated to a graphic diary about the NATO bombing of Serbia in the late 90s, Regards 
from Serbia by Aleksandar Zograf (2007). The paper currently entitled “Transnatioal Regards 
from Serbia” is currently under review with an international journal (AHCI). I am including 
at the end of the report its extended abstract. 

 
3. Work in progress 
I am currently working on turning my conference presentations into an article to be 

submitted for publication. The tentative title is “Graphic Post/Socialist Lives: Graphic 
Narratives and the 1.5 Generation of Socialism.” I am pasting below its tentative extended 
abstract at the end of my report. 

 
4. Rethinking my teaching and planning new courses 
As mentioned earlier, I am planning to develop new components with a stronger 

visual dimension to most of my classes. The first step is a complete rethinking and 
re-articulation of the spring 2020 undergraduate course We Are the World? US Cultural 
Studies. Recent graphic narratives on Asian American topics will be among the materials I 
plan to share with my students. For the next academic year, I am planning to propose a new 
undergraduate course entitled Visualizing the Past: Multimodality in Contemporary Culture. 
For all this, the IEAS-enabled fellowship was of utmost importance. 
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5. Attending IEAS lectures and other events in Taipei 
The visiting fellowship also enabled me to attend several lectures by guest professors 

at IEAS (John Parham, Vernadette Vicuña Gonzalez, Claudia Sadowski-Smith) as well as a 
one-day seminar in graphic narratives—"Ethical Optics: Asian American Graphic 
Narratives"—run by Stella Oh at Fu-jen University (December 2018). The lectures at NTNU 
and IEAS by Vernadette Vicuña Gonzalez (University of Hawaii Manao) on decolonial tours 
in Hawaii and the seminar on graphic narrartives by Stella Oh were particularly enriching and 
thought provoking.  

With the kind help of IEAS and Andy Wang, I have organized the visit in Taiwan of 
Professor Claudia Sadowski Smith (Arizona State University) who offered engaging talks on 
postsocialist migrations to the US at IEAS and NTNU. 

 
Literature Review and Methodology 

Conducting research involved surveying a large number of newly published studies. 
More specifically, my work was dedicated to research related to the larger theoretical 
framework and contextualization (life writing now, memory studies, and especially 
postsocialism). I also focused on close analysis of the primary corpus and bibliographic 
materials, in particular The Wall: Growing up behind the Iron Curtain by Peter Sís (2007), 
Fatherland: A Family History by Nina Bunjevac (2014) and Soviet Daughter: A Graphic 
Revolution by Julia Alekseyeva (2017). Working on drafting the conference papers on hese 
three auto/biographical narratives, I became aware of the importance of opening a dialogue 
between the current graphic narratives in North America and graphic narratives from/about 
the post/socialist countries published elsewhere. To this end, mapping the current available 
narratives was a first step. While I was familiar with Marzi by Marzena Sowa and Sylvain 
Savoia (2008 French, and 2011 English edition), I discovered the publication in English of all 
the initial serial volumes as kindle verissn on amazon. As such, I modified my initial 
perspective and am now planning to refer to this new translation and also to the re-issue in 
English of the initial French tomes. I also came across the work of the Italian artist 
Igort—The Ukrainian and Russian Notebooks: Life and Death under Soviet Rule (2008 
Italian, 2016 English), a graphic narrative based on the artist’s travels to Russia and Ukraine 
in the early 2000s. The book follows the track of an assassinated human rights activist in 
Russia and features interviews with the survivors of the Holodomor famine, in Ukraine. 
Besides offering a larger frame of comparison to my case studies, the current re-issuing and 
translation of all the French Marzi tomes/volumes as well Igort’s publication in English of his 
2008 volume point to how post/socialist lives come forcefully in transnational contexts in 
graphic form and are marketed to large audiences.  

In terms of new theoretical works on graphic narrative I have consulted, I would like 
to mention here only Redrawing the Historical Past: History, Memory and Mutiethnic 
Graphic Novels edited by Cathy Schlund vials and Martha Cutter (2018), The Cambridge 
Companion to the Graphic Novel, edited by Stephen Tabachnick (2017), Disaster Drawn: 
Visual Witness, Comics, and Documentary Form by Hillary Chute, 2016 which turned up to 
be theoretical valuable tools. I will list the key studies I have drawn on at the end of the 
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report.  
In connection to my teaching, I had the opportunity to familiarize myself with the 

strong tradition of Asian American graphic narratives. I would like to mention here The Best 
We Could Do: An Illustrated Memoir by Thi Bui (2017), They Called Us Enemy by George 
Takei et.all (2019), Forget Sorrow by Belle Young (2010) as well as older texts such as 
Citizen 13660 by Mine Okubo (1946). Preparing for the workshop on Asian American 
graphic narratives at Fu Jen University provided me the opportunity to become more familiar 
with Asian American scholars’ work on graphic narratives (Monica Chu’s work, for instance).  

 
 

I. Research Methods and Steps 
 

The research methods I anticipated I would use were: 
 

1. Bibliographic research activities in relation to the primary corpus: as, already 
mentioned, I have tracked down and become familiar with other seven volumes of 
Marzi and The Ukrainian and Russian Notebooks which enrich my current corpus. At 
the same time, I have consulted numerous titles which would help me rethink sections 
of my courses at NTNU. New secondary studies have also been consulted and I am 
listing them at the end of the report.  

2. Research methods and activities in relation to the theoretical framework: in-depth 
reading of studies on comics, memory studies, and postsocialism both in the form of 
articles in major journals as well as books published on the topic, with a view to 
developing an up-to-date theoretical framework. In other words, I have reread or read 
carefully the initial bibliography with an eye of synthetizing main debates and 
creating the framework ofor my own work.  
 

Results and Discussion (Conclusion and Suggestions) 
 

The MOST domestic visiting fellowship provided me with the opportunity of 
achieving the following results: presenting two conference papers, delivering one hour talk 
and submitting for publication an article (10.000 words) for international publication. 

Moreover, this was a very fruitful academic year, which enabled me to read carefully 
a very large number of studies. On their basis, I am now also developing the drafts of my 
conference papers and presentations into an article. Together with the vast amount of 
readings I have covered (which will continue to be put to much use, both in research and 
teaching), this future paper also belongs to the rich academic harvest I was able to acquire as 
a result of this fellowship. 

Just as importantly, I should mention here that I gained much profit from accessing 
the Academia Sinica library and the extensive libraries on campus. I also enjoyed the very 
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welcoming and kind hospitality of the IEAS coleagues, especially Andy Wang, Te-Hsing 
Shan, Yu-cheng Lee and Serena Chou, to whom I want to express my heartfelt thanks.  

Extended abstracts 
 

1) The paper entitled “Transnational Regards from Serbia” is currently under review 
with an international journal (AHCI).  

Scholars have argued for “unmapping Eastern Europe,” namely extracting it from “the 
falsely exclusive contiguities ascribed to it” (Komska 6). What this entails is seeing the 
region within a larger orbit, where interconnection and movement rather than stasis or a 
century-old cartographic mandate would contribute to its understanding. My paper takes 
Yuliya Komska’s assertion as a starting point and discusses Regards from Serbia not only as 
an exciting instance of presenting the Balkans—Serbia in particular, in the late 90s and early 
2000s—within a larger European and transatlantic framework, but also as the very product of 
economic, military, political, and cultural interactions that reach across multiple borders. In 
discussing Zograf’s 2007 volume, my paper highlights the transnational matrix and its effects 
that shape and, indeed, give birth to this multimodal text. More precisely, I propose a reading 
of Regards from Serbia, its production, and its circulation, with a two-fold aim in mind. First, 
I discuss the transnational dynamics of Zograf’s work, which points to its breakthrough 
nature but also attends to the contradictions the text poses. Second, I am interested in the 
forms of affect, empathy in particular, and the role it has with reference to the US/Western 
rhetoric about the Balkans. As my paper argues, the multimodality of the text, its production, 
and its immediate global trajectory vividly speak to us now, in the present, when blog posts 
go viral and when Facebook, Twitter, and instant forms of communication inform our 
understanding of contemporary events. 

Most graphic narratives offer a retrospective view on the events depicted, they rely on 
memory, intergenerational transmission (Spielgeman, Satrapi, Tran), and/or intensive 
research (Sacco, Folman); Zograf’s graphic narratives, on the other hand, focus on the present, 
and were written and published during the conflict as weeklies around the world or in short 
volumes in English and in translation. Chapter one, “The Early Comics,” came out as Life 
under Sanctions (1994) in the US, and as Dream Watcher (1998) in the UK.1 The emails and 
strips on the NATO bombing (parts of chapters two and three) circulated widely, being 
published serially during the bombing in various print or online periodicals in Greece, Italy, 
Denmark, Italy, the Netherlands, Japan, UK, US, and Canada; they were also collected in 
book form in English, as Bulletins from Serbia (1999). Published first in the UK by Slab O 
Concrete, this short and poignant collection “of private observations, an intimate vision of 
everyday reality during wartime” (Zograf, Bulletins 3) was also translated into Italian, French, 
                                                
1 The UK title, Dream Watcher, is the Indian ceremonial name given to Zograf after being invited to become a 

member of the Pan-American Indian Association by Chief Piercing Eyes (back cover Life under Sanctions). 
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and Spanish. Why did Zograf’s comics circulate so extensively, in so many different 
countries? The aspiring graphic artist, whose previous experience with publishing included 
his stint as a journalist, found himself in the early 90s in a country facing “a deep catastrophic 
crisis” and tried to “jump over boundaries” by corresponding with foreign artists and editors 
in order to publish his work and keep abreast with the international comic scene 
(Dreamtime/Wartime 4-5). During the NATO bombing, for instance, Zograf regularly sent 
e-mails to his friends and fellow cartoonists abroad—a genuine “global tribe;” “(unlike the 
governments who rule the countries where they live) these loveable, nerdy little book worms 
don’t have many problems with communicating with one another” (Regards 85)—and they 
encouraged him to also record graphically his experience.2 The sense of relationality given 
by his connections with fellow cartoonists is also present throughout the collection. At the 
same time, the multiple relationalities of his panels, the call for empathy, pacifism and mutual 
understanding, together with Zograf’s fascinating visual style, universalize the war 
experience and come counter to the mainstream representations of the time, which singled out 
atrocity and violence, nationalism and century-old ethnic issues inherent to the former 
Yugoslavia.  

The production and circulation of Regards from Serbia poses fascinating issues. First, 
one notices the very eclectic nature of the collection, which positions itself safely in the ever 
transgressive realm of life writing—or on the “rumpled bed” of autobiography (Smith and 
Watson). The presence of emails and the diary format of numerous sections remind one of 
letter writing and earlier forms of life narratives, but the technological innovations that 
enabled Zograf’s email writing and ensured an immediate broad audience across several 
continents during crisis prefigure the blog writing of later wars (like with Salam Pax’s Where 
is Saed, produced in the early 2000s about the US invasion of Iraq) and, more recently, 
Facebook and Twitter (the Arab Spring, the war in Syria, the refugee crisis in Europe). The 
“auto assemblage” (Whitlock and Poletti xi) nature of this cross-discursive project makes the 
reader remain alert to the nexus of affective, geographical, and social influences that shapes 
this project. To put it differently, the book is an exciting venture through the way it represents 
graphically the former Yugoslavia, Serbia under sanctions in particular, as well as through the 
way Zograf’s project anticipates the graphic recording of wars and crises that followed.  

Second, the publication history—most materials were produced and published serially 
or in book format in unedited English (and later in translation) for an international audience, 
with the support of the “global tribe” of fellow cartoonists—points to a complex transnational 
                                                
2 Besides Chris Ware, the well-known graphic artist, whose preface I discuss below, other graphic artists 

supported Zograf and were instrumental in the publication process; at the same time, recording the war in vivo 

and having parts of it circulated widely is not unique to our graphic artist. Jasmina Tešanović’s The Diary of a 

Political Idiot (2000), another Serbian memoir, had as its starting point the emails sent to friends abroad, which 

became viral and were sometimes published in international venues (Granta December,1999 for instance). 
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dynamics at stake in its fabrication and circulation. By transnational dynamics, I understand 
the “multiple ties and interactions linking people or institutions across the borders of 
nation-states” (Vertovec 447), the “multidirectional flows of people, ideas, and goods,” and 
the “crossroads generated in the process” (Fishkin 22). One has to notice here the relatively 
informal transnational circulation of the initial sections of the graphic narratives (derived 
from the underground comics environment Zograf was part of), which is very 
different—more subversive and less governed by market forces—from a mediascape type of 
communication directed by news corporations or major publishing houses.  

The transnational nature of Zograf’s project does not limit itself to issues of 
circulation and production. Zograf’s aesthetics, the contents of numerous panels, and the 
2007 collection in its entirety point to larger transregional and transatlantic flows. The 
Serbian artist has acknowledged his fascination with and participation in the American 
underground comics (Dreamtime 20), the indelible mark left by Robert Crumb,3 and his 
familiarity with Art Spielgeman’s work dating from before he took up writing about the wars 
in Yugoslavia (Dreamtime/Wartime 4). This transatlantic penchant is complemented by 
European influences—ancient pottery in the Balkan Peninsula, an Italian writer depicting 
World War II (Dreamtime 3, 12), and Russian fantastic realism (Regards 56). This rich “cross 
pollination” can also account for Zograf’s socially engaged strips, as Robert Crumb and the 
early underground commix pioneers who influenced him were highly political, poking fun of 
and critically examining various taboos of US society.  

I read the transnational nature of Zograf’s work as a way of interrogation, 
defamiliarization, and displacement of naturalized views about Serbia as well as of the NATO 
intervention. This is achieved by troubling local, national, and international narratives about 
the wars in Yugoslavia and also by placing the conflicts within more complicated 
geographical and historical contexts. Zograf’s perspective positions the Balkans, Serbia under 
sanctions, within a global network of exchange, extracting it from the “falsely exclusive 
contiguities” ascribed to the region (Komska 6).  

 
2) Tentative extended abstract for the paper in progress currently entitled “Graphic 

Post/Socialist Lives: Graphic Narratives and the 1.5 Generation of Socialism.”  
 

Critics commonly suggest that there is “something relatively ‘direct’ about an image’s 
ability to affect reader response”; also, that “much like films, comics rely on a visual 
language that encourages a more immediate processing time within the reader…a more 
‘efficient’ exchange between author(s) and audience” (Parker Royal); lastly, other scholars 
emphasize the strong connection between graphic narratives and emotions. Suzanne Keen, 
                                                
3 Robert Crumb, is an American cartoonist who was part of the undergrounds comics of the 1960s, and whose 

work is characterized by a strong satirical edge; Crumb has gradually moved to auto/biographical comics.  
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for instance, states that in graphic narratives “illustrations of faces and bodily postures” elicit 
“readers’ feelings before they even read the accompanying text,” as comics capitalize on the 
availability of visual coding for human emotions (Keen, “Fast Tracks” 135, italics mine). 
Rocio Davis also argues that the nature of the graphic text foregrounds “a particular kind of 
embodied understanding of the events represented, along with access to the emotional worlds 
of the characters” (Davis 253, italics mine). Keen further explains that, according to the 
neuroscientific investigation of emotions, “human emotional responses precede cognitive 
processes via fast, unconscious recognition of facial expressions (“Fast Track” 135). 

Against this background, I consider personal graphic narratives an exciting way of 
visualizing lives in the Eastern bloc as they offer the “look” of pre/socialist lives in a “more 
immediate, efficient exchange with the reader” (Parker Royal)—initially, at least. In the last 
30 years, graphic narratives have been at the forefront of recollecting traumatic historical 
events (Spielgeman, Tran), foregrounding gender issues (Bechdel), resisting erasure and 
re-assembling life stories of the persecuted or the marginal (Anja in Spielgeman’s Maus, the 
dead father in Bechdel’s Fun Home, tortured relatives in Satrapi’s Persepolis); at the same 
time stories about the lives of the ones who experienced tumultuous changes in the former 
communist bloc in Europe—and whose voices have been silenced, oppressed or simply 
lost—have only recently come out.  

In spite of rich national traditions of comics and sequential arts in countries in Eastern 
Europe and the former Soviet Union (see Routledge Companion), narratives engaging with 
lives from the former Eastern bloc during the pre/communism and its aftermath have been 
slow in coming out. The disintegration of Yugoslavia and the violent wars of the 90s are 
probably the most notable exceptions, as both journalists and graphic artists worldwide 
rendered the events and peoples’ lives in graphic form. The work of the Maltese-American 
Joe Sacco and the Serbian Aleksandar Zograf are the most well-known ones, as they were 
written in English and published in the US and UK and then translated into numerous 
European languages; other European or American artists (Max Andersson and Lars 
Sjunnesson, Gipi, Joe Kubert) have rendered the conflicts in comics form as well. 

One of the first attempts to draw life behind the Iron Curtain is Marzi. This is the 
collaborative work of Marzena Sowa, a Polish-born French author, and her French partner, 
graphic artist Sylvain Savoia, and it is a coming of age story set in communist Poland and 
narrated from a child’s perspective. It was published serially in France in 2006 and then in 
book form and CD in 2009, with a translation into English of the book format in 2011; later, a 
Spanish and a Polish version also came out. As of 2017, the seven serially published French 
volumes are available in English as Kindle books, while the initial English volume—which 
has been out of print in the last couple of years—has also been made available on Kindle.  

On the other hand, the work of the Italian artist Igort—The Ukrainian and Russian 
Notebooks: Life and Death under Soviet Rule—is based on his travels to Russia and Ukraine 
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in the early 2000s and came out in 2016 in English with Simon & Schuster. The book follows 
the track of an assassinated human rights activist in Russia and features interviews with the 
survivors of the Holodomor famine, in Ukraine. The current re-issuing and translation of all 
the French Marzi tomes/volumes as well Igort’s publication in English of his 2008 volume 
point to how post/socialist lives come forcefully in transnational contexts in graphic form and 
are marketed to large audiences.  

Against this background of renewed interest, my paper focuses on three 
auto/biographical graphic narratives by authors in North America who have roots in the 
former Eastern bloc, but belong to different generations and national contexts, namely Peter 
Sis, Nina Bunjevac, and Julia Alekseyeva. Peter Sis is an award-winning Czech-born 
illustrator and children book author who defected to the US in 1982, at the age of 33 when 
abroad to work on an animation movie in Hollywood. Nina Bunjevac is a second-generation 
Serbian immigrant born in Canada who spent her childhood, since age two, in Yugoslavia and 
then left for Canada in the 90s after the disintegration of the country. Julia Alekseyeva is a 
Ukrainian-born, Harvard postdoctoral fellow in Japanese and Comparative Literature whose 
family immigrated to the US in 1992 as part of the Jewish immigration wave after the 
breakup of the Soviet Union; a significant reason for their relocation was the 1986 Chernobyl 
nuclear explosion, whose long-term effects worried her family.  

My paper has two aims: on the one hand, I am interested in the role comics play in 
unearthing and making known, on an international level, life stories (and lost voices) from 
behind the Iron Curtain. How are post/socialist times rendered through the medium of comics? 
More specifically: how does the grammar of comics (frames, gutters, drawing style, 
sequential effects, the interaction between words and images) represent migration and 
memories from the former socialist bloc, and, in turn, how do the graphic frames contribute 
to the mainstream North American images and ideas of post/socialism, and to the rendering 
of post/socialist histories within a global trajectory more broadly? On the other hand, I 
examine how Peter Sis, Nina Bunjevac, and Julia Alekseyeva, who, it bears repeating, 
embody different generations from the former socialist bloc in North America, navigate the 
ideological pitfalls of Leninism, Marxism, nationalism, anti-communism or strong 
conservatism—which shaped their lives and the lives they recover—and how they translate 
them or make them relevant for the current neo-liberal moment in North America. A related 
aspect, which connects these two main directions of my paper, refers to the pedagogical 
challenges posed by graphic narratives about post/socialism —the possibilities they enable, 
but also the potential liabilities they involve. There is an increased focus on multimodality in 
classroom and such narratives increasingly feature in middle school and high school curricula; 
they are taken up by teachers to introduce historical events, ideological concepts, and to 
present the former Eastern Bloc; in other words, graphic narratives are an important 
methodological tool, not only for college students but for the younger ones as well. 
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It is also important to mention that the new visual dimension these narratives grant to 
socialist lives and their aftermath comes against a rich visual culture of portraying 
post/communism Eastern Europe in journalistic or “documentary form.” While graphic 
narratives do offer “the look” of post/socialist times, they, more importantly, also draw 
attention to its making, and thus to the mediated nature of representation more generally. This 
is an important aspect, as it comes against a long and solid tradition of “real” encounters with 
the post/communist east in travelogues, film documentary and journalistic accounts more 
broadly. I do not claim that the graphic narratives examined here are an ideal form of 
portraying the post/socialist lives but I do suggest that this less explored medium (in 
connection to East European post/socialist condition) is a new and much needed way of 
visualizing post/socialism that can and will bear fruit.  
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